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these lines, and backed up by followers as 
devoted as they were able, Costa often secured 
splendid performances of orchestral works. 
Granted that his tactics were as old fashioned 
as those at Waterloo-" The French came on 
in the old way," said the Duke, " and we beat 
them back in the old way "-the result was 
often as conclusive as Wellington's victory. 
Nobody will deny this who can remember the 
effect of the overture to " Guillaume Tell," 
when played under Costa at the Birmingham 
Festival. For dash, precision, unity of feeling 
and spirit, and for tonal magnificence, that 
effect has never been surpassed. 

I have devoted none too much space to him 
who did for the English orchestra what Carnot 
accomplished for the French revolutionary 
levies-to him who "organised victory." Costa 
stood at the first parting of the ways in the 
path of orchestral music amongst us, and he 
led in the right direction. He had his faults, 
being only a man; his virtues lifted himself 
and those under him from the following of an 
employment to the discharge of a vocation. 
So he prepared the way for others who came 
after and made their work lighter. 

I must speak here of another conductor con- 
temporary with Costa-Alfred Mellon, to wit. 
Circumstances kept this orchestral chief on a 
lower level than the highest, but his qualifica- 
tions were unmistakable. His was the great gift 
of what we call, for lack of a better name, 
personal magnetism. Beloved by those who 
knew him on account of the qualities which 
make up a good fellow, he brought to his work 
infectious enthusiasm, and an insight so remark- 
able that he appeared to see at a glance the 
scope and bearing of any music confided to him 
for production. No man was followed more 
zealously and dutifully than this English leader. 
But his influence was not what it might have 
been, for reasons unnecessary to discuss. 
Nevertheless, Alfred Mellon is worthy to be 
held in remembrance, and to be associated with 
Costa as one of the two conductors who, through 
many years of the Queen's reign, showed 
special and eminent qualifications for their 
work. 

There remains for me to discuss the latest 
phase of orchestral music in England-that, 
namely, which came in with Hans Richter. 
This task may be reserved for another occasion. 

JOSEPH BENNETT. 

A LOST OPPORTUNITY. 
I CAN refrain no longer. I have waited till 

the last faint echoes of the Jubilee have died 
away, and with them has died within my 
breast the fond and futile hope that one of our 
glorious band of Victorian musicians would do 
something-a tiny something-to celebrate 
adequately this unique event. But no, there is 

nothing. You cannot call-or at least I do not 
call-Sir George Martin's anthem, Sir Arthur 
Sullivan's hymn, and the revival of Sir A. C. 
Mackenzie's beautiful Jubilee Ode sufficient 
commemoration of our sixty years of musical 
progress. Was it too much to hope that one 
at least of our titled band should have justified 
his honour by dazzling the public ear with 
really noble music ? It seems so; yet the thing 
was so very easy to do. I would have done it 
myself and won an undying name as easily as 
falling downstairs, but for the fact that I have 
long foresworn high-class composition as too 
expensive a hobby. Yet I do not mind 
indicating sketchily how the thing could have 
been achieved (in case there should be any 
jealous wretches found to throw doubts on 
my powers), and I am sure you will all join 
with me in grieving over this lost opportunity. 

The composer who really intended to rise to 
the occasion of the Diamond Jubilee would of 
course have confined his efforts to utilising our 
National Anthem in a really able fashion. 
What! There was too much of it as it was, 
you say ? But that's just it; no one attempted 
to bearbeiten it, as the Germans say; we had to 
swallow it raw all the, time. And no tune is 
anything more than a tune until the competent 
musician comes along and shows people what 
can be done with it. And what could I not 
have done with it ? What a mine of rich 
material does " God save the Queen " offer to 
the artistic and inventive genius! It is indeed 
not even a festive tune as it stands. It is 
solemn, religious, fervent, and patriotic if you 
like, but not gay, and people wanted to be 
happy on Jubilee day. Then why not have 
reverted to the simple methods of sixty years 
ago, when they used to turn everything-even 
Handel's " Messiah "-into quadrilles ? The 
Jubilee Quadrilles would have uplifted the 
hearts (and soles) of all hearers if the first 
figure had only commenced thus :-- 

; 
-- 

do- o-- -t+ ---I--r% =1 
--r- - + -- -pop, 

I need not give it all; the pattern once set, 
any common or garden band-master will com- 
plete the work for you; but if a less cheerful 
version should happen to be required, say by 
the unsuccessful speculators in seats, here is 
one in which the original melody remains 
unaltered, the harmony being merely shifted 
into the relative minor. Observe the effect of 
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pious resignation conveyed by the chaste triplet 
accompaniment-- 

Andante mesto. 

v-r-1---I 
I i t 

r - M 

C-3t 

Then, again, one would have expected that 
so good a musician as the organist of St. Paul's 
Cathedral would have seized his opportunity 
and utilised the National Anthem to good 
purpose. If he wanted to show his science he 
could easily have made a canon four in one in 
the fifth and octave. (It doesn't in the least 
matter how a canon sounds, so long as it is 
a canon)- 

A L 
- 

- P -- O P 

1 1 
Or, again, he could have simply harmonised 

it in the subdominant with entirely novel 
effect, thus-- 

I I c. 

? -- -- . . . 
-- - 

-__ 

Ies i 8c to I -& C. 
-i ie -1 

The few bars which alone I have room to 
quote convey but a slight idea of the harmonic 
possibilities of the tune. A sudden chord of 
D flat would perhaps be the best thing to 
follow, giving the true ecclesiastical local 
colour. I might have harmonised the whole in 
G flat or some equally unnatural key, after the 
fashion of Grieg in his later works, but this 
would hardly be decent in church music. 

What can the authorities have been about, 
I wonder, not to realise that a special kind of 
music was required for the East-Enders ? The 
inhabitants of Whitechapel and the Borough 
came from far-off lands to pay their duty to 
their Sovereign; the least that could have been 
done was for the royal trumpets to greet them 
with the familiar call 

~Z~ 
and then to still further ingratiate the masses 
by a "coster " (not Costa) version of the 
anthem. This I must really quote entire: 
there are those who in their admiration for it 
have called me the Rudyard Kipling of music- 

-or 

?\ .__I 
1 

T-F 
-bel-lar- :11:! :-!._.. 

t 
" 

Again, it would have been perfectly practicable 
to have fitted out each section of the Jubilee 
procession with an appropriate piece of music, 
which should still be our old friend in fresh 
disguises. The Blue-jackets, for instance, who 
went to clear the way, should have had a 
nautical version of this kind- 

Vivaca. 

19-x -"OW - ,. , - 
_ 

 
-..ll .. 

into the continuation of which snatches of 
" Pinafore" and the "Britannia " Overture 
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can be made to twine very gracefully. Then 
the Life Guards ought to have had a quick-step, 
which is unavoidably conventional at first- 

A Ilegro. __ 

> 
&?. 

&c.V1 

= 
" 

ft- , I 
P. 

-- 

_ . 
I I-  

PL ) - I-t - k,,: _ _, .  
I 

for no quick-step dares begin in any other style, 
but I find that the second part (where the melody 
always has to come on the bass trombone, you 
know) glides off into the Finale of Schubert's C 
major Symphony unless you take great care. 
Nothing would have been easier than to have 
supplied an Eastern version for the use of the 
Indian troops: not one of those real Hindoo 
distortions which THE MUSICAL TIMES printed 
a few years ago, but the sort of Indian music 
you get in a French opera, and which the public 
much prefer to the genuine article-- 

A ndante. 

_ 7I _-_I 

-- - " -- -' -" " 

Finally, as a really " popular number," those 
colonial wild riders in the big boots ought to 
have had a noisy version modelled upon the 
famous " Walkfirenritt," a few bars of which I 
must give to indicate the style-- 

A llegro con fuoco. 

: 
__ , __ 

- 
 . ___Popp 

- . --- ---- 

-A L- 

--"ow - - 

You see what can be got out of that simple 
tune by dint of a little musicianship-and 
brains. And I have not shown you half the 
things I could do with it. All the decorations 
and illuminations, and most of the seats, could 
have been made out of the material there is in 
that inexhaustible melody, and then you might 
have picked up of what remained enough 
basketsful to feed all the outcasts in the parks. 
But the lack of energy and enterprise among 
our composers is quite disgusting and dis- 
heartening. I am glad. I don't belong to them. 

F. C. 

FROM MY STUDY. 
TIMELY use may now be made of an extract 

from the memoirs of the Margravine of 
Anspach. This lady was the youngest daughter 
of Augustus, fourth Earl of Berkeley. She 
married, in the first instance, Mr. (afterwards 
Lord) Craven, and, in the next place, the 
Margrave of Anspach. But the extract has to 
do with her maiden days, when she was the 
"toast " of Gloucestershire. Here it is: 

" In the summer after the grand flte at 
Berkeley, there was a music-meeting at 
Gloucester, to which I went with Lady 
Berkeley (her stepmother). An unexpected 
summons came to me to request that I would 
leave the pew where I was, and hold one of the 
plates for the money collected for the poor, at 
one of the doors of the Cathedral. This 
requisition was made by desire of the Bishop 
of Gloucester, and to this door all the gentlemen 
of the three counties rushed to get a sight 
at the young novelty. As I naturally must 
have felt abashed at such a situation, where I 
was so very conspicuous, the consequence was 
that I averted my face when I curtsied for the 
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